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     Released on Vinyl, CD and in digital distribution

There was no doubt in Snorre Kirk’s mind when he 
first heard clarinetist and saxophonist Giacomo 
Smith in London. He immediately knew he had met 
a man on the same musical wavelength.  

Then, on Giacomo's recommendation, pianist Joe 
Webb joined the party, and the stage was suddenly 
set for a change in Snorre Kirk's work and celebrated 
career as drummer, composer, and bandleader.  

“They are funny and serious people and incredibly 
infectious with their energy. I instantly got the feeling 
that we all come from the same musical world,” says 
Snorre Kirk. “We share the same broad range of he-
roes and love early jazz in its many forms. Of course, 
we all have our own little universes, but with us, they 
immediately and naturally fell into orbit together. We 
share a lot of common ground.” 

The first meetings took place in 2019. The following 
year, the coronavirus put the music scene on 
standby, and it wasn't until 2023 that the quartet, 
which included Giacomo Smith, Joe Webb, Danish 
bassist Anders Fjeldsted, and Snorre Kirk himself, 
came together and became what would be his cur-
rent and permanent primary project. 

WHAT A DAY! is the first release with the new line-up, 
and the quartet is complemented on three tracks by 
Alexander Bouton, who fills the role of rhythm guitar-
ist in the same spirit Freddie Green did with Count 
Basie’s band. 

                  

 

 

 

                        STULP 24031                 STUCD 24032 

Like Joe Webb and Giacomo Smith, Alexander Bou-
ton lives in London, where he was a regular at Kan-
sas Smitty's, a bar and venue with a musical com-
munity and a house band of the same name. Gia-
como Smith was one of the driving forces there. The 
pandemic lockdown drove them out of business, but 
as has been the case throughout history, music finds 
a way of playing on. 

Giacomo Smith has a significant profile on the jazz 
scene in London. He is active on several fronts, giv-
ing him access to the Royal Albert Hall and more 
humble venues. Joe Webb’s influence should not be 
understated either. Recognized for his groundbreak-
ing playing, Webb’s approach demonstrates his will-
ingness to renew the jazz piano tradition. 

Snorre Kirk was born in Norway but moved to Den-
mark with his parents at 16. His musical career led 
him to the Rhythmic Music Conservatory in Copen-
hagen, where one of his teachers was the late drum-
mer Ed Thigpen. As Snorre Kirk says, he could hardly 
get any closer to the source of swing. 

“As you know, jazz is still a relatively young art form, 
yet many people are obsessed with freezing music in 
overly-neatly labeled periods - instead of listening 
for quality. 
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The focus is often on whether something is ‘old’ or 
‘new,’ but I don't see the logic in that. The more music 
I listen to music, regardless of style, the clearer it be-
comes to me that it always stems from something 
else,” Kirk explains. 

If he had to label the band's music, it would be 
swing. And wow, does it ever swing(!) - with that in-
imitable rhythmic pulse that helped create the early 
and timeless sound of jazz. Others might call it clas-
sic jazz, which isn’t exactly what dominates the jazz 
of today, and when the term pops up, they start 
throwing words like retro around. “Regardless of la-
bels, you can develop music and make it your own if 
you approach it honestly and with the right inten-
tions,” says the 43-year-old drummer. 

WHAT A DAY! is Snorre Kirk’s eighth release as a 
leader. Seven musicians were on the first album, re-
leased over a decade ago. The septet became a sex-
tet, then a quintet, and now a quartet - with a single 
horn player, Giacomo Smith, in front. 

“The smaller group allows for much more freedom, 
which I enjoy. The music with Giacomo and Joe is not 
radically different from what I've previously written, 
nor is it simply a direct extension of previous work. 
The overall aesthetic is different, though, with 
greater historical breadth.” 

Ellington and Basie, among others, inspired Snorre's 
first recordings. In recent years, he has delved into 
the group of organ players such as Wild Bill Davies, 
who, in the 1960s and 1970s, was active in Atlantic 
City with a unique take on swing. 

Musical bridge builder, pianist, and bandleader Earl 
Hines (1903-1983) also greatly influenced Kirk, who 

calls him “a key figure who connected traditional 
jazz to swing jazz to something more modernist.” 

Like Snorre Kirk's previous releases, the music on 
WHAT A DAY! flows from his original compositions. 
The feeling of the blues is ever-present on tracks like 
the low-key One For The Road, inspired by pianist 
and singer Jay McShann (1916-2006). But Kirk in-
cluded a compositional twist - instead of the classic 
twelve-bar form, the song moves in eight-bar peri-
ods. In A Thing Like That, listeners get familiar with 
Kirk’s sense of melody as a composer, and he readily 
admits to writing melodies as if they were to be sung 
by a vocalist. 

People are listening and like what they hear - Snorre 
Kirk's music has palpable appeal. Over the years, his 
popularity has grown, and he often sells out con-
certs on European stages. His last album, TOP DOG, 
was in the top 20 on JazzWeek's chart of the most-
played jazz releases on American radio stations in 
the Spring and Summer of 2024. It held the number 
one spot for four weeks - a rare honor for a European 
jazz musician. 

Kirk is far from an overbearing bandleader. He 
doesn't hold back as a drummer but doesn't try to 
dominate, either. Anyone expecting raucous, pre-
dictable drum solos should refrain from holding their 
breath. He loves that role in a rhythm section - being 
constantly active and able to add to the whole sound 
without being too dominant. He’s anything but typi-
cal as a modern jazz musician in many ways. “To be 
honest, the music I like the most isn’t from groups 
led by a drummer,” Snorre Kirk says with a laugh. 
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BLUES BEAT / MEDITATIONS IN BLUE. 
 

Giacomo Smith (as, ss), Joe Webb (p), Anders Fjeldsted (b), Snorre Kirk (d). 
Guest: Alexander Honey Boulton (g). 
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